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is a collection of images featuring 12 garments
designed and made as a result of a collabo-
ration between two UK designers, three Thai
fashion brands, and three Tai Lue weaving
communities in Thailand. These clothes were
produced between April 2018 and March 2019.

The Crafting Futures programme aims to
empower women in the craft sector globally.
This project in particular aims to revitalise Tai
Lue textiles and support Tai Lue artisans in the
Pua District, Nan Province, in Northern Thai-
land. The project focuses on design and cultural
identity, the transfer of skills and traditional
knowledge, awareness of environmentally
friendly materials and manufacturing pro-
cesses, and the development of a sustainable
business model.

The Tai Lue project is a partnership between
British Council Thailand, Fai Gaem Mai at
Chiang Mai University, and Manchester Metro-
politan University. The project represents a
collaboration between UK fashion designers,
Alison Welsh (Head of Fashion Research) and
Jasper Chadprajong-Smith (a former senior
lecturer in fashion design and technology —
menswear), emerging Thai fashion designers
Naphat Tansuwan and Panisara Maneerat,
founders of KH Project, Krittin Wongsathan,
founder of Krit Boutique, Kunakorn Phadphon
and Nakorn Bangmek, designers of Ruayboon
Natural Textile and Tai Lue artisans from the
villages of BanDonchai, Ban Hia, and Ban Sala.
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Dujdao Borikut, Head of Ban Sala weaving community,
states: “As older weavers have health issues because of
the long hours spent on weaving, | wish to produce sim-
ple jackets from natural-dyed woven fabrics, which are
popular among younger customers. The project has given
me the inspiration to decorate the jackets with traditional
motifs in order to preserve the community’s weaving
identity, differentiating them from other products.”
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Thanom Teekawong, Head of the Ban Donchai weaving
group, states: “| am delighted to see that the project team
and designers understand the weavers’ reluctance to cut
their their woven fabrics because of the intricate Tai Lue
motifs. The development of zero-waste patterns allows
the creation of garments while keeping the motifs intact.”
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Pheao Khamphanuch, Head of Ban Hia weaving commu-
nity, states: “l have seen a design approach which enables
the further development of both traditional and modern Tai
Lue textiles in a more contemporary fashion. | am inspired
to produce new collections for the high-end market using

natural-dyed fabrics.”
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List of artisans Ban Sala : 1.Dujdao Borikut 2.Buachan Borikut 3.Wan Sathivoharn 4.Yuang Borikut 5.Boonmee Borikut / Ban Donchai :
1.Thanom Teekawong 2.Jirapat Changlek 3.Kanyarat Mainoi 4.Buapin Kattiwong 5.Kompiw Takeaw 6.Malee Changlek 7.Klay Mainoy 8.Buatong
Changlek 9.Laeiad Changlek 10.Teera Teekawong / Ban Hia : 1.Pheao Khamphanuch 2.Pornthana Hanyut 3.Pun Nopuan 4.Kingchan Lueyot
5.Padee Aoommee 6.Srijom Promwangkwa 7.Moy Khakam 8.Chanpen Chaohere 9.Yupin Borikut 10.Somporn Votan




2558, a
ARt

oL
NN, e




TOGETHERNESS







TOGETHERNESS

The Tai Lue project aims to explore methods of equipping local artisans with knowledge in design thinking,
and the ability to integrate their cultural identity into cloth in an authentic and thoughtful way. Working
collaboratively with the weavers and gradually gaining an understanding of their culture has been central to the
development of this collection of garments. The precious Tai Lue fabrics have been produced over a number
of days or weeks; it has therefore been important to minimise waste when cutting the cloth. However, the
garments themselves are not the outcome here, but the knowledge and cross-cultural understanding that
has taken place throughout this journey.

Alison Welsh is a fashion designer who works with communities and museums, advocating fashion and
textiles as an instrument for social change. She is Head of Fashion Research at the Manchester Fashion
Institute at Manchester Metropolitan University. As a practising fashion designer, Alison has a special interest
in slow fashion, hand-made clothing, and methods of valuing the work of those involved within garment
production.
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| HAVE LOVED YOU ONCE...

During my residency, | handled hundreds
of fabric samples, trying to pick the one |
loved the most. When | was sure | had picked
the best one, out of the corner of my eye |
saw something else, something better. Then
it hit me, why was | so careless with the fabrics
| had picked up before? What if | were that
fabric, how would | feel?

Jasper Chadprajong-Smith is an acade-
mic, researcher, and menswear designer.
Jasper is a former senior lecturer in fashion
design and technology (menswear) at Man-
chester Metropolitan University (UK). He is
currently an associate professor at Rhode
Island School of Design (US). He completed
a master’s degree at the Royal College of Art.
Throughout his career, he has worked collabo-
ratively with other designers and brands.
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The collection by Ruayboon
Natural Textile X Ban Don-
chai

represents the “Standard of
Beauty”, a new concept of beau-
ty that goes beyond perfection.
The design focuses on naturally
coloured cotton yarns and zero
waste tailoring techniques, in
appreciation of the true value of
textiles and the simplicity of Tai
Lue identity.

Kunakorn Phadphon and
Nakorn Bangmek, designers
at Ruayboon Natural Textile.
Kunakorn graduated with a ba-
chelor’s degree in architecture
from Rajamangala University of
Technology Lanna, and Nakorn
graduated with a bachelor’s
degree in fine arts (fashion de-
sign) from Rangsit University.
Ruayboon is a craft social enter-
prise, supporting the connection
between people, culture, and the
environment. It aims to reflect
the perspective of the new gene-
ration towards local textiles.
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Ruayboon Natural Textile
Facebook / RuayBoon Natural Textile
Tel./ +66 (0) 92 362 8998

Ban Donchai
Tel./ +66 (0) 86 115 8424, +66 (0) 81 336 7323
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MINIMALISM

The Krit Boutique x Ban Sala concept is ready-to-wear minimalism, showcasing the Tai Lue
identity through simplicity with modern designs, patch work, natural yarns, and simple patterns.

Krittin Wongsathan is the founder of Krit Boutique, graduating with a Bachelor of Education in
Social Studies and Ethnohistory, Faculty of Education, Chiang Mai Rajabhat University. His work com-

bines Northern multiculturalism and traditional knowledge with everyday clothing, reflecting the local
identity and the use of natural handwoven textiles.
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Krit Boutique
Facebook / Krit Boutique
Tel. / +66 (0) 85 106 9357

Ban Sala
Tel./ +66 (O) 87 249 8112






The concept of the

KH Project x Ban Hia collection

involves “retelling an old story in a new way”.
Inspired by old Tai Lue outfits, patterns, and
textiles, the designers reinterpret traditional
outfits into fresh, cool, street fashion which
is comfortable for daily wear and combines
natural materials such as cotton, galangal,
and banana fibers.

Panisara Maneerat and Naphat Tansu-
wah, founders of the KH Project by KRAM-
HUG, graduated from the Bachelor of Fine and
Applied Arts Programme in Communication
Art and Design, Faculty of Architecture, King
Mongkut’s Institute of Technology, Ladkra-
bang. The KH Project produces signhature
costumes that combine craft techniques with
local beauty.
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RE(NEW)LUE

KH Project
Facebook and Instagram / khproject.bangkok
Tel. / +66 (0) 80 104 7150, +66 (0) 85 717 7494

Ban Hia
Facebook and Instagram / Phaeo Phafai Nan
Tel. / +66 (0) 89 851 8918



