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(left) A group of Scottish and
Thai artists and designers at

the New for Old exhibition in
Edinburgh, 2016. nguAatly
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About British Council

The British Council is the UK's
international organisation for cultural
relations and educational opportunities.
We create friendly knowledge and
understanding between the people of
the UK and other countries. We do this
by making a positive contribution to the
UK and the countries we work with —
changing lives by creating opportunities,
building connections and engendering
trust.

Our work in arts creates new relationships
between artists, organisations and
audiences to develop stronger creative
sectors around the world. We help artists
to break new ground, support creativity
and innovation, increase capacity by
building skills to support livelihoods and
cultural enterprise, extend safe spaces
for creative exchange and contribute to
research and policy.
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A CRAFTING FUTURES PROJECT

Crafting Futures

British Council’s Crafting Futures
programme aims to empower women in
the crafts sector in South East Asia for
increased social and economic well-being
and to revitalise their cultural assets by
providing inclusive opportunities through
design, and social & creative enterprise
development.

Crafting Futures: Thailand engages with
artisans in different parts of Thailand
through capacity building programmes,
with the main beneficiaries being women
artisans, as well as providing supports
and access to knowledge to craft
networks and entrepreneurs. Activities
include the Crafting Futures: Tai Lue
project in Pua District, Nan, the Crafting
Futures: Wanita project in Pattani and
Narathiwat, and the Digital Craft Toolkit.
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supported by British Council
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ANUNAN USAY tAnuda Uszinalng
Our current programme, Crafting Futures,
aims to empower women in the crafts
sector to increase social and economic
well-being and to revitalise their cultural
assets by providing inclusive opportunities
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through design, and social & creative

Future Folk: A Look into Modern Thai Crafts
features designers, makers, craft social
entrepreneurs, and craft networks from
the British Council Thailand’s outstanding
network of craft. They demonstrate the
significance, meaning, and value of craft
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Foreword from British Council Thailand
We are proud to share their stories which

“Connecting through the arts” is one of the ~ encapsulate the essence of craft, and
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British Council’s core focuses which we affirms the place of craft in the present Uszaadiiaiaiuadnefnanmungmds
contribute to our cultural relations goal. society, hoping that readers will be ﬁvﬁwu’lumﬂﬁmmﬁu Lﬁmﬁumqu
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and exchange, which leads to new
opportunities and lasting connections with
the UK.

WUIRe Future Folk: A Look into Modern

British Council Thailand has been working
to promote Thai crafts and collaboration
between Thailand and the UK since 2012.
This enables us to reach more than
200,000 people worldwide and to make
valuable connection between the two
countries, resulting in the development of
artistic expressions, skills, and livelihoods
of those involved.
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Future Folk: Introduction

EVERYDAY /

There is something magical about handmade objects. This is especially true for the
handicrafts from different regions in Thailand. They wield the properties of nature

and transform basic materials into something useful in real life. Originally, craft was
something practical-used to make the necessary tools and appliances to get by

in the life of prehistoric man. Later on, the techniques were developed through
experimentation in the production process and the practical side of craft evolved with
aesthetics. These different experimentations and expertises were then handed down
throughout the generations.

We could say that any local craft creation narrates the story of the community within
which it was made. This community was likely influenced by its environment and
natural surroundings, its cultural beliefs, folklore and traditions, and its own personal
history across the ages. These many different aspects came together to form its own
‘local wisdom’, knowledge passed down through the generations. An example is the
knowledge of using plants to create dyes for natural fibers, which are then used for
weaving colourful garments and fabrics in the local style.

These crafting techniques may appear simple when compared with modern production
techniques, yet the beauty of the ‘imperfect’ handmade object trumps the factory-
made anytime, and is invaluable and full of variety. Such uniqueness can attract an
international audience eager to learn the craft of different Thai regions. Once learnt,
they can even improvise on these techniques, resulting in new types of creative designs
and products.

The current style of living without handmade objects initially started in the 19th
century during the Industrial Revolution and continued on through the Information
Age. Handicrafts became rarer and today they are barely seen in the household.
With their disappearance, unique traditions and creative techniques of local regions

Future Folk: Introduction

also slowly started to disappear. In a relatively short timespan of civilisation we have
gone from the magical craft object to the mass produced, flooding the market with
endless unoriginal copies and creating a quick ‘souvenir’ culture.There is hope though,
as recently we have seen a resurgence in handmade things where creativity is again
being rewarded. They are starting to become valuable objects of worth again, and we
can especially see this in the younger generation of designers who are looking to past
traditions to solve new problems. Not only are they looking back to Thai traditional arts,
practical techniques and aesthetics, they are also looking at the context how crafts
were originally made, for example, the raw materials used, their environmental factors,
seasonal and natural cycles, as well as the surrounding community lifestyle. Additionally,
the role of a handmade object does not stop at the consumer market. It can also serve
to communicate the lifestyle around handicrafts, and how to live one’s life sustainably.

In several cases these young designers choose to change their course from a
capitalistic outlook and return to their birth town. Together with a creative idea and a
love of traditional culture, they can start experimenting in a variety of ways, whether it is
with fine art, fashion, furniture design or others. Through these efforts, ‘craft’ continues
to live on, perhaps not in its purest original form, but it can live on in unexpected and
wonderful new designs.

This book explores the working methods of great thinkers and creatives, those who
have built up businesses from nothing, and delved into their cultural roots while paying
meticulous attention to every step of production. Their inspiration and passion will
surely help to establish the future of Thai handicraft.

[©
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“l was given the opportunity to participate in

the Design and Social Enterprise Programme with
British Council. It increased my confidence and my
commitment towards society and opened a variety

of channels for self development” - akarin vano, vano.

Design, Social Issues & Tradition:
The New Faces of Thai Craft

The number of traditional craftsmen
across the country have been significantly
declining. While most people have chosen
to exchange their plows and looms for
computers and offices, there are still a
number of individuals who strongly
believe in the importance of local wisdom.

With support from British Council, some of
these artisans have been able to promote
and create new goods from crafts. It has
also exposed young generations to the
possibilities of living with modern-day arts
& crafts. Growing demands in new crafts
has led to creating new jobs and a sense
of pride within each local community.

This section will introduce you to

some of these folks, whose involvement
has managed to bring crafts towards
the future. They can be categorised into
3 major areas: Design, Social Issues,
and Tradition.
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(left) Mann grows a variety of (below) Coloured prints on
pigment producing plants in his fabric created from home-grown
garden. Rduiléiunasnueag plants. NAUWANURSTTUBNRNLS
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MAN N C RA FT (above) Traditional methods of

indigo dyeing with new ways of

14 Prach Niyomkar Us1waf deowdn pattern and weaving techniques. fuanuaingssAsnudanudadivisauas 15
Contemporary Folk Craft ¥iann3susIuatl anefuazmadanisvmalny q
facebook: manncraft fnuAtinnstiauATuuuuAdRY ;
| am especially fascinated by colours and plants. | use (below) A series of handmade
a colour extraction and dye technique which takes into postcards using natural indigo 5
consideration the unique properties of each piece of pigments. sulUsudiadnsvinde =
fabric. l#ddiounsusTTULNA f;

Apart from the natural colours of the fabric, weaving gives
a new dimension to the natural colours of the fabrics as
several colours can be mixed together. The only limit

is the imagination, although | still do like to retain some
traditions. My designs don’t follow any trends or fashions,
they are more personal and contemporary, with lighter
gentle shades that aren’t in your face. They tend to go
well together, just like the surrounding nature that also
gives me all my inspiration. My main focus is to carry on
the traditions and crafts of comtemporary Isan Arts.
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(above) Chang Pom has been

working along with Pin on all her

projects since her graduation.
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(below) Street Lamp made
from recycled scrap metal for
Bangkok Design Week, 2019.
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Saruta Kiatp poom
Metal Art 41

facebook: Pin.Metal. Art

My home is actually an industrial factory where | saw
engines and metal pumps everyday as a child. | always
wanted to mix artwork together with these machine-like
elements and make something creative that is both
conceptually and emotionally driven. | wanted to create
value, beauty and meaning.

Every piece | make now is gradually created through
sheer attention to detail. We use scrap metal from
industrial factories, no matter how small, and weld them
by hand into a new form where they are twisted and
manipulated together. It all starts with a simple sketch on
paper which then becomes the prototype which we make
with attentive welding, where every detail is an expres-
sion of emotion. This gives an element of specialness to
the material that has been directly created by hand into
something totally new.
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(clockwise from top-right)

1. Chandelier project for
Thammacha Forest Temple,

2. Light Installation inspired by
raindrops for a hotel in Bangkok,
3. Lamp display for a department
store inspired by stupas.
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PATAPIAN

Varongkorn Tienparmpool & Supattra Kreaksakul
WAVANT INELUUNLWA UA: FWAT INTNANA
Weaving & Art Objects anauiaziiuAatls

facebook: patapian

| grew up in Thailand during a time where you could
still see crafts being made everywhere you went.

This passion | had for wickerwork and its intricate detail
eventually led me to the idea to combine it with the
modern appliances we use daily. | wanted to update
the wicker to a more contemporary design that was
suitable for the modern-day person yet still retained

its original beauty and practicality. | wanted to bring
skilled craftsmanship and design together to create a
new type of contemporary elegance, and to tell a story
by giving a new definition to wickerwork. This is being
done by introducing the intricate methods of traditional
wickerwork into modern objects in my own personal way.
Each of my creations are inspired from nature and the
things | see everyday.

(above) “Day & Night”
Collection for Maison & Objet
2018, Paris. Aoalandu Day &
Night Tusnu Maison & Objet
2018 fingeuga

(below) “Door” an installation
piece in collaboration with
Tao Hong Tai ceramics factory
in Ratchaburi province. “Uszg)’
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(above) “Round Collection”
2018, from PATAPIAN.
maalantu Round 1 2561
[N PATAPIAN

(below) Small thin bamboo
strips are carefully woven into
a variety of containers and
vases. aanududn 4 figniinun
Ananuiduniguziazianuadng
Uszdlaugsas




(below) “Invisible Things”

an exhibition design for
TCDC, Chiangmai 2018
finssanng “Refuadliiviy’
209AUIATNRTTAINUBBNLUY
fidudvy w.e. 2561

PLURAL DESIGNS

Piboon Amomﬂraporn 7\!7_' ¢t BUTATWS
Furniture iWasiians

facebook: pluraldesigns

As | am an architect, | often pay attention to details.

I look carefully at all my designs and think how they can
be made practically. In my furniture and wood-based
works | am primarily interested in process as well as
material. When a production process and the materials
are interesting, then the right form usually follows. | try to
design a form that functions well with both the production
process and the materials. | tend to go for geometric
shapes as | feel there is a purity in them (remember |
come with an architect’s point of view) and the rest is
mostly a matter of detail and quality, which are expressed
like an invisible ‘signature’ embedded in the work.

| later worked on projects with local communities,
creating installations and exhibitions. Seeing my designs
come into fruition is an amazing experience. The design
process is a balance between creativity and physicality.
They both support one another: if we stop imagining,

it becomes contrived; and if we stop making, it becomes
nothing more than just a mere illusion.

(above) Indigo Tension Bench
from the “Tension Collection”,
2016 fntlasnuanuanndantiay
ASIL AN ARAlARTU “Tension”
W.A. 2559

(right) “The Gestalt Stool”, 2016
Wndinaaad Adufiswnuaag
sUnsslunseanuuy w.A. 2561

(right) “Collective Craft”
Exhibition design for TCDC
Chiang Mai, 2018 insTAnng
“Collective Craft” 183 TCDC
fidudtuy w.e. 2561
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Future Folk: Social Issues

(above) Natural-dyed Bhukram
Jacket \@audniingasnufidiay
fouRsITueni

(below) Bhukram works with
local weavers and embroiderers.
AATWYINIUAUEIManazEnetin
Tuttasdiu

BHUKRAM

Pilan Thaisuang flausy neasas
Organic Clothing (&@acnaasniiia

facebook: Bhukram

In the old days there was little technology used to

make handicrafts. Things like clothes, blankets, pillows,
mattresses were all made by hand. It would take an
extremely long time to create just one of these items for
one person in a family.

The vision of Bhukram is to withhold the traditional way
of the community. Before, we used to grow cotton,

make indigo and natural dyes and we felt refreshed and
soothed by our nature. Our designs start from nature and
from everyday life which we express into a piece of fabric.
On this base we then add striking details, handmade
patterns and embroidery. We embroider the nature that
surrounds us into the cloth, whether it is the Bhupan
mountains or the local nature within the villages.

Another important aspect at Bhukram is that everyone
is able to stay at home with their family. Everyone has
sufficient income for their family and the ability to look
after them. These are the ancient ways that have been
given to us since before our grandparent’s generations,
yet still allow us to look after our next generation and
earn a living.
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(above) Indigo Bhukram scarf
NPt aUATINETTUTNATY
AT

(below) Patterns are inspired
by life and nature found in the
Bhupan mountains. ainangay
Hnanulisunsatiuanalaann
sssurnATivalduiianiunguiu




Future Folk: Social Issues

KAEWWANNA

Wuttikrai Phathong 94ilng emes
Natural Indigo Products uaaA09 e iausssusIa

facebook: Kaewwannalndigo

In the beginning when | started to make ‘Mor Hom’
(natural indigo) clothing for Kaewwanna, | was mainly
interested in addressing issues of local identity. Later on,
| started to focus on my own frame of ideas and personal
interpretations, although each piece of work still remained
firmly about the ways of the local community. Influences
include our direct natural environment and the people
with whom we work. Each craftsperson has their own
speciality where they excel; each has their own unique
‘eye’. The raw materials from various locations we chose
also have their own unique qualities, which give their own
sense of community aesthetics. Kaewwanna products are
inspired by ethnic clothing and products from the region
and aim to protect the environment. We accept what
nature has to offer and aim to minimise the amount of
waste and pollution to the world.

(above) Silk-screened pillow
with natural indigo nuauas
dnRuWanaAiuRiausssuns

(below left) Indigo plants

have been reintroduced back
into nature as an effort to
promote the use of natural

dyes and forest restoration. This
farm belongs to the Natong

community. #eussIuYAgNinlh
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Future Folk: Social Issues

(above) Indigo threads here
are woven by locals in Phrae
province fnéfauriansssusaT
gnyaduiulneauludaninuns

(below) Kaewwanna'’s thin
indigo shawl was woven by
grandma Nuan and grandma
Ngad. tinnqulvaidaunstion
NOUFTTUTNAVRINGIITIUN
fignvedusautidevasinuusa
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Future Folk: Social Issues

VARNI

Manattapong Senghuad ULMWIA L7389
Seagrass Basketry ¥innnssunssqn

facebook: varni.southernwickery

| grew up seeing my mother making seagrass baskets.

| helped her make seagrass mats since | was a child,

all the way up until | started developing my own
seagrass products. Seagrass, or ‘Lepironia articalata’,

is a simple sedge weed that is incredibly tenacious,
flexible and durable. It can be squeezed and folded
without any breakages, and remains safe while still being
biodegradable.

My designs are a mix between local traditions and
contemporary times. We introduce the way of the
community, of our culture, with our patterns and colours
inspired by the Southern Thai way of life. We decorate
the works minimally while still emphasising their natural
qualities, using distinct gradations of colours mixed with
the natural qualities that are innate to the materials.

A whole new and unique aesthetic is created from

which we can create practical objects or decorations.
This is a way for us to continue the line of traditional and
ancient crafts.

(below) Contemporary chair
and foldable basket designs
nduasaznindleddauaiafign
a59Fas T UANNTEAN

(above) Preparing and drying
seagrass for weaving A8n15A1N
n7z3n

(right) “Thale Noi" in
Phatthalung province is where
seagrass naturally grow: a place
where Manattapong is involved
in promoting craft and local
tourism. “vetatios” Tudsnin
wnglinisiasgivlnues
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(right) Manattapong's mother
is his source of inspiration.
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Future Folk: Social Issues

(below) Clothes from the
“Arowana” Collection and
villagers in the community

who are responsible for hand
embroidering them L& atinann
ARaLaNTU “Arowana’ MAnann
fAannstinvasyatnuluguyud
1&vinlalunngiin

YANO

Nakarin Yano uasuns ¢
Embroidered Clothing &1

facebook: yanohandicraft

Embroidering is my favourite type of work, and it is
something that makes me the happiest. One could

say that all handicraft is born from the emotional side

of the craftsman. It is a joyful expression of creativity
that extends from the craftsman to the buyer. My
designs include embroidered patterns of colour that are
functional and easy to use in everyday life. The designs
are then created by skilled crafters in the community.
Inspiration comes from the Yano products that are
friendly to the environment and responsibly sourced.
They draw on the area’s local wisdom together with good
design which results in the best possible use. We think
about raw materials in order to add value to each piece of
work, and this in turn helps to benefit the community by
creating income for more individuals. Additionally, it has
also created an extra opportunity for self development
and increased the potential of local institutions and the
community at large.

(below) The community,
especially elders, are able

to earn extra income from
working on the garments. It is
a lasting relationship between
generations. 91ugina¥nasnals
Tinuggedeluguou uasiasy
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Future Folk: Tradition

pgifunsaausnuvinansy iuwnuilddunisdnanan
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( Above ) weaving bamboo

131 Whifinnmswmunannanuiiiufidegedseias strips into layers called “Rew”
191831NAU NTRATIgurudagua lviiinyafwy which forms a basis for creating
givandnliiugusy saufeinundsuinaeulnaldian bamboo garlands and lamps

nnsanumentdlliudu 4
Bandn 527 feluwdanai
THuWRIUNNAR AUTIAN 9
wu wasunay laul (Jusiu

Anaunuls 9panungvan Ae N1sAuRIUIAUETIY
viastiulvinsatrall iinausnuazauniagila
Tuviesduvenulas

VASANA

Vasana Saima 918U &1ty
Bamboo Weaving 4n

Mobile: 081 764 9433 (Above) Bamboo basketry

designed by Vasana. azn3n

) ) Tilanuaanuuulaganaun
30 | am a handicraft teacher. This sort of work has

traditionally been passed down from my grandmother’s (below) “Phu Kiin” are traditional

generation. | personally have always loved weaving work, patterns and forms derived
and because | also loved my grandmother so much from garlands. “mz‘iﬁvy‘ﬂﬁu” 14
| decided to find a way to pass down the handicraft mmmmﬁuﬁumﬂﬁxqﬂﬁﬁu

traditions that she loved. | started with researching how wavuian dunenlifliunu
to replace the traditional materials, although | would still
look for them in the local areas, for example, materials
such as bamboo. | also studied the local patterns and
applied them to new works. | didn’'t want to add any
modern colours as | still wanted to emphasise natural

colour.

The new works gave us a lot more experience. We felt

like we developed the traditional methods in a naturally
evolving way, as we were making a new style of crafts
based on materials that were already available in the local
community. These add value and create new professions
in the community, and simultaneously help to protect the
environment by using substitute materials that are more
nature friendly. The aim is to pass on the local traditions
and to create a sense of pride and love of our local
culture.



Future Folk: Tradition

BAAN KHAMPUN

Meechai Taesujariya {5t usigasen
Thai Silk Textiles einlvulne

facebook: khampun.ubon

Becoming a weaver was something that was naturally
instilled in me from childhood. We have a long history

of over four generations of weavers in my family. As I've
seen these weaves being made since childhood, my view
of them is still quite innocent and childlike. | wanted to
adapt them and bring them up to date with our current
society and create something more in line with the
current market needs. Fashion is constantly changing,
and weaving is not limited to a single technique. There
are techniques such as lace Mudmee (also known as ikat,
a weaving process where silk is tied with rope then dyed
and woven), and Tew Muk style ‘sin’ (traditional skirts for
women)- all of which were used in ancient times for the
aristocracy in the Ubon Ratchathani province.

Baan Khampun woven fabrics have structure, colour and
rhythmic patterns as well as their own unique aesthetic.
This is especially so for the ‘Pah Kab Bua’ that is unique
to the region and the spirit of this area. It is one of

the woven fabrics that is registered as a the National
Intangible Cultural Heritage of 2014. | strongly believe
that culture and craft cannot be separated as these
things overlap with one another and influence the other.

| am proud to have inherited the culture of this region and
aim to pass it on to others so that it will always be with us.

(above) The art of Mudmee
textiles Aatlzindanil

(left) Supplementary weave
on Pah Kab Bua textile
nNsNadnanuniuln
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(above, below) Part of the

Khampun Textile Museum in
Ubon Ratchathani province
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Future Folk: Crafting Communities

“We were able to create a platform where

people could learn about Sakonhed through
British Council’s help. They also support our group
members at a local and international scale; and
encourage us to develop our city creatively.”

- Gypsy Janpengpen, Sakonhed President.

Crafting Communities

Though strong on their own, various
artisans have formed coalitions within
their region to create awareness on

a larger scale. These groups consist

of young local designers who wish to
celebrate their cultural heritage.

Some have opened small market

spaces dedicated solely towards craft.
Other groups hold large annual events
selling crafts and local products. There are
a variety of activities within these events,
like teaching basic dyeing and weaving
techniques. All these activities, help
visitors to understand and appreciate the
hard work that is put into each piece. All
this is executed with a contemporary flair,
giving these events a unique twist

from the past.
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Future Folk: Crafting Communities

SAKONHED
Sakon Nakhon province

facebook: @naLdm

Sakonhed started from our love for crafts.
We wanted to create a platform, where
the people of Sakon Nakhon could see
how new ideas could be shaped from local
wisdom. There are 12 leading members
within the group, ranging from clothing
designers to architects. We decided to
form a group of local artisans ranging
from crafts, local dishes to organic

and agricultural products. We use local
material and local knowledge, to create
comtemporary products that are practical
for everyday use.

We hope to inspire younger generations
to see the value of raw materials and how
local wisdom can be used to create a
career and products that really work”.
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Future Folk: Crafting Communities

VOLKSKRAFT
Bangkok

facebook: volkskraft.thailand

VolksKraft [People+Power] is a hub

for ethical crafts initiated by a group of
Thai small-scale craft social entrepreneurs
who want to see local Thai textiles and
crafts become a part everyday life. It aims
to become a place for networking, sharing
experiences and motivation. Volkskraft

is formed under the umbrella of the

Asian Women Social Entrepreneurs
Network (AWSEN) and supported by the
British Council.

Unlike the fast-paced production of
modern industrial goods, the group
appreciates the slow hand-making process
of crafts of everyday life products.
Volkskraft hopes to grow at a steady rate
with a network of brands who appreciate
the same goals. Their strong emphasis on
values and co-existance with nature; make
them a prominent advocate for helping
younger generations understand the
concept of social enterprise and crafts.
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PHRAE CRAFT
Phrae province

facebook: PHRAECRAFT

“British Council has given us the
opportunity to be creative and exchange
knowledge with other artisans. They
have encouraged us to see potential in
ourselves on an international level.” says
Wuttikrai Phatong, Chairman of the Phrae
Craft network.

This small northern province in Thailand is
well-known for Mor Hom: which is a blue
dye derived from indigo plants. “Phrae
Craft” was formed to help local artisans
and innovate new ideas from local wisdom.
The group also aims to educate and
display its northen Thai heritage to people

in and outside of Phrae province. With the
support of British Council, an annual event
is held promoting northern Thai culture,
food and craft.
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Future Folk: The Way Forward

British Council has recognised the importance of preserving wisdom of Thai folk crafts.
This in return, has led British Council to create an art program that supports artisans
across the country. Through various workshops and activities within Thailand and the
United Kingdom, these artisans have been able to exchange and hone their skills to
create beautiful contemporary craft pieces.

“British Council
has helped us with
developing ideas
on designs that are
both unique and
commercial”

- Pilan Thaisuang, Bhukram.

Ush wnuda laliuulAnlunnsAneu
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(left) Vasana Saima, Anna King,
and Piboon Amornjiraporn
collaborated at the British
Council's Scottish-Thai Craft and
Design Exchange in 2015.
2NAUN NN UAUUN AYE
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There has been great effort towards
preserving and innovationing new ideas
from crafts. Local wisdom is vital, not only
from a cultural point of view, but because
it lays the foundation of knowledge
acquired from the past. The future of
crafts is immersive, filtering in to all
aspects of life. Craft techniques preserve
old wisdom, while modern tastes and
production have enabled artisans to steer
crafts towards contemporary fashion, art,
accessories, utensils and even museum
installations. It will bring a new mindset
towards craft and to the folks who make
them. The crafts of the future, is one that
is beautiful, functional, sustainable and
more harmonious to our way of life.

“We got to work
with various craft
makers, social
entrepreneurs and
designers; both

in and outside

of the country.
Meeting them was
a huge source of
inspiration.”

- Piboon Amornjiraporn, Plural Designs
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d9ay waztnaanuuunsluLazanslszing
nslawulraauLny 9 fastavinenu 1uuse

Tuanalanassunuulunisvinenudia
- Ayatl ausaTws, Plural Designs

Future Folk: The Way Forward
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(left) This art installation
entitled “Whale”, at the
Wonderfruit Festival 2017,

is a collective project of
UK-Thai artists exploring the
meaning of craft, sustainability,
and innovation. 9uAat
Fnanede “1w” unausau
aasAatlulnuuazansnvanmunang
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